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UKNOWHATIMSAYIN¿ DANNY BROWN



Danny Brown’s fifth record is a refined 
example of the rapper’s forward-thinking 
aesthetic in a genre marked by innovation 
and change. Ten years have gone by since 
his debut album and with this record, 
uknowhatimsayin¿, Brown is proving that he’s 
still got a lot to say, and a lot of fun to have. 
Executive produced by the legend Q-Tip, the 
album includes individualistic touches by 
the likes of Flying Lotus and JPEGMAFIA, 
elevating the eccentric and edgy-cool nature 
of the overall delivery. ‘Combat’, ‘Savage 
Nomad’ and ‘3 Tearz’ are examples of the 
way Brown excels on the mic – there hasn’t 
been a Danny Brown album where he sounds 
as comfortable in the pocket of rhythm 
and flow as he does here. The music on 
uknowhatimsayin¿ is primal and engaging, 
and lyrically, Brown leaves nothing behind 
when it comes to exposing emotion. The 
picture Brown presents of himself here is 
more pulled-together, sure, but is not lacking 
the gruffness and unpredictability of his 
earlier work. SOSE FUAMOLI

SHOW ME PROGRAM



A couple of years ago, childhood mates Jonno 
Ross-Brewin and Rory Heane (The Stroppies, 
The Blinds) started mucking around with 
guitars in their Melbourne sharehouse. The 
result was Program – a five-piece band for 
fans of Sunnyboys, Flamin’ Groovies and The 
Nerves. Show Me is their debut LP: recorded, 
mixed and released by Billy Gardner, the 
wunderkind behind Geelong’s Anti Fade 
records. These nine tracks are punchy, playful 
and cohesive, with inventive arrangements 
and plenty of duelling guitar squall. Lyrically, 
it’s ripe with slacker stoicism: “And I’m sorry 
dude/Coz I want us to be friends/But I need to 
take some time to clear my head/And get over 
some stuff”, sings a laconic Ross-Brewin to 
his air-travel companion on ‘Tailwind Blues’. In 
‘Motorbike’, Heane imagines life as gridlocked 
traffic, and watches someone whizz straight 
by him. ‘Unexpected Plans’ has a jangly 
quality reminiscent of early Teenage Fanclub. 
A great record for those who like their power 
pop with a gentle air of resignation.  
MEL FULTON

 XXX 

s we approach the year’s end, when 
most musicians are pushing out 
their Christmas-stocking friendly 

jams, Earl Sweatshirt arrives with Feet of 
Clay, a stormy deep-dive into the Odd Future 
alum’s extraordinary mind. Picking up where 
2018’s Some Rap Songs left off, this 15-minute 
EP is a meditation on life since the loss of his 
estranged father. It’s also a lot more than that. 

Earl’s talent was evident from early on; the 
way he connected thoughts and words was 
poetic and unorthodox. But his talent nearly 
undid him. Rather than succumb, he wrote 
through the darkness. And while Earl hasn’t 
entirely emerged, he is ready to take stock. 

Here, we are led back into the stormy 
recesses of Earl’s interior; muddy lo-fi beats 
swamping his dank diaristic couplets. The 
blinds might be drawn, but we are being 
invited into his bedroom, nonetheless – 
where thoughts are so quickly unfurled, 
blink and you’ll miss them.

“Ice melting ’cos it’s so hot/The veil lifts, the 
pain salient”, he drops over a woozy, lo-fi piano 
sample on opener ‘74’. This is as much about 
Earl’s struggle as that of the world around him, 
and untangling one from the other is a fruitless 
challenge. And might just miss the point. At 
times, like on ‘MTOMB’, Earl just gives it to us 
devastatingly straight: “Piscean just like my 
father/Still got bones to pick out/For now let’s 
salt the rims and pour a drink out.” 

The phrase “feet of clay” refers to a 
fundamental flaw in a revered person. By 
revealing his, Earl Sweatshirt has grown his 
legend further. SS
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THE WONDERFUL WORLD OF NATURE ELIZABETH



Elizabeth Mitchell’s solo debut, The Wonderful World of 
Nature, is a chronology of desire, intimacy, heartbreak, 
shame and solitude. Though melancholy in tone, the opener 
‘Beautiful Baby’ heralds resilience. Set to the rocking 
pace of a lullaby, the line “Beautiful baby/You say that I’m 
crazy/I think I’m strong” signals defiance amid loss. In the 
most tender of the 11 songs, ‘Don’t Let My Love (Bring You 
Down)’, Elizabeth’s voice soars high to cry the refrain. The 
emotion is raw. Other songs like ‘Imagining the Changes’ 
attempt to come to terms with life after love and, though 
wounded, Elizabeth shows that strength takes many forms. ‘Parties’ is a certified pop banger; a 
tale of liberation through self-destruction. Because who said being bad can’t be good? Elizabeth’s 
debut provides consolation, can be consumed hungrily alone, and is encouraged to be bellowed 
in a chorus of other shattered hearts. By the end of the album, Elizabeth emerges as love’s 
anti-hero, a breakup ally, and a victor, despite all the hurt. IZZY TOLHURST



Book Reviews Thuy On Books Editor
@thuy_on
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t’s the time of year again when bookshops are fit to bursting. To 
help you navigate those shelves, here are some of my picks. 

First up is a thick, hardback volume of poetry specially selected 
by singer-songwriter Paul Kelly. Love Is Strong As Death is organised not by 
theme, chronology or even poet, but alphabetically, by the title or first line. 
This gives rise to a wonderful randomness – so under the “I” section, there 
are works from Cummings, Shakespeare, Sophocles, Whitman, Browning, 
Neruda and Dickinson. Kelly’s eclectic choices roam across countries and 
centuries; it’s fascinating to see what he chooses. 

Speaking of bookshops, Shaun Bythell’s Confessions of a Bookseller is 
a wry, entertaining and often hilarious account of what happens in the 
author’s store, the largest second-hand bookshop in Scotland. It’s the sequel 
to his bestselling The Diary of a Bookseller (2016). For those who like big 
books, American literary heavyweight Ann Patchett’s The Dutch House is a 
five-decade multi-generational realist drama that’s captivating.

And for the kids, A Trip to the Beach by Gwyn Perkins is a gentle, 
watercolour picture book that covers the quintessential Australian summer: 
boats, waves, sandcastles and fish’n’chips. TO
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EXPLORE YOUR WORLD: WEIRD, 
WILD, AMAZING! TIM FLANNERY 
AND SAM CALDWELL



Renowned naturalist and scientist Tim 
Flannery has teamed up with artist 
Sam Caldwell to present an illustrated 
compendium of some of the “weirdest 
creatures on Earth” (this was what Flannery 
himself wanted to peruse when he was 
young). Divided into four categories (water, 
sky, desert and forest) as well as a glossary 
and an introductory section that explains 
concepts like climate change, evolution 
and extinction, the book is comprehensive 
but also, more to the point, a lot of fun. It’s 
edifying but also entertaining. Kids (and a fair 
few adults) will be delighted to learn all sorts 
of facts like, for instance, that the pufferfish 
can swim backwards as well as forwards, a 
group of hippos is called a bloat and some 
hummingbirds can eat nectar from more than 
1000 flowers in a single day. Each page is 
broken up into various blocks of information 
and accompanying 
pictures. Also 
included are little 
“Flannery Files” 
that describe 
the author’s own 
adventures with 
the animal in 
question.  
THUY ON

THE STARLESS SEA ERIN MORGENSTERN



In a trope as old as time, two star-crossed lovers meet and are forced apart 
by the winds of fate. Zachary is an insular university student who discovers 
a mysterious book and finds himself caught in the web of a battle between 
ancient esoteric organisations. Dorian (a handsome assassin-turned-book-
collector) whisks Zachary away to a world inextricable from myths and stories 
– where symbols speak and metaphors can trap you outside of time and space 
forever. The chunky 500-page novel is actually a collection of myriad short 
stories, each intertwining with the adventures of the two young men. Dorian 
searches for Zachary through these eternally reflecting stories as Zachary 
searches for the truth behind the illusory realm he has discovered. This is a 
queer love story that will have your heart aching at points. It is definitely one 
for the dreamy young adults in your life, although older readers may find the 
characters a little one-dimensional. There’s plenty of action, but it falls flat at 
points. RAPHAELLE RACE

THE SATURDAY PORTRAITS MAXINE BENEBA CLARKE



Perhaps best known for her short story collection Foreign Soil and memoir 
The Hate Race, the versatile Maxine Beneba Clarke showcases her interview 
skills in this collection of pieces commissioned by The Saturday Paper from 
2014-2018 (42 in all). There are profiles of celebrities, politicians and random 
notables within. The fact that Clarke is not a trained journalist is the very 
reason why these creative portraits work so well. She’s a natural storyteller 
and her curiosity about people makes her an ideal interviewer of subjects as 
varied as Uncle Jack Charles, Ai Weiwei and Hugh Jackman. She even pens 
a love letter to Prince. Clarke situates herself in the gonzo journalism style of 
writing here, “a kind of first-person narrative writing from the inside, looking 
out”. There’s no attempt at dispassionate objectivity; instead, her fictional 
background informs these real-life portraits. She knows how to craft a story, 
and the framing and content of these profiles stray from the standard press 
puffery all too ubiquitous in the media. THUY ON

 WILL I AM 


